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FIRST PRIZE: ODL PAINTING—STILL LIFE 
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FIRST PRIZE: 


Met. Kilimanjaro, Evening 


Arthur D. Brooks 


MURAL AND DECORATIVE PAINTING 
FOR GROUP OF THREE 


Paul B. Travis 


FIRST PRIZE: OIL PAINTING—LANDSCAPE. 
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THE BULLETIN OF 
THE CLEVELAND MUSEUM OF ART 


SIXTEENTH YEAR MAY, 1929 NUMBER FIVE 


THE ANNUAL EXHIBITION 
FOREWORD 


EN yearshave passed since The Cleveland Art Association, 

in codperation with the Museum, inaugurated in May,1919, 
the First Annual Exhibition of Work by Cleveland Artists and 
Craftsmen. The present exhibition, the eleventh, begins a 
new decade. The tentative questionings of the first years are 
no longer present; instead, there is the healthy vigor of matured 
effort. The years have shown remarkable growth. They have 
seen the artists gain increasing confidence in themselves. They 
have seen the city as a whole come to an ever deepening appre- 
ciation of the development being accomplished beneath its 
eyes. They have seen the country at large become conscious of 
Cleveland as a vigorous, forward looking art centre. 

The mutual understanding of artist and Museum, plus the 
invaluable and consistent patronage of a believing and buying 
public, has been a great factor in this success. An analysis of 
the sales made during this period of ten years brings out exceed- 
ingly significant facts. The total amount sold comes to the 
remarkable figure of $98,088.60. This figure, if more closely 
inquired into, reveals the fact that practically nine-tenths of 
the total was received within the past six years and that in 1928, 
alone, objects sold brought $18,382.75. Year after year for 
seven years the grand total has increased annually. This is 
unquestionably the most encouraging factor from the artists’ 
standpoint. 

Carrying this study a little deeper, it will be found that in 
ten years a total of 752 objects have been sold. This includes 166 
oils, 141 water colors, 50 pieces of sculpture, 20 pieces of ceramic 
sculpture, 57 pieces of ceramics, 192 prints, 19 drawings, and 
miscellaneous items not listed, a most diversified group. 
Furthermore, 16g artists in all have sold at least one object; 68 
have sold over two pieces; 35 have sold over five; and 18 over 
ten pieces—certainly most convincing proof of how widely the 
sales have been scattered through the whole body of artists. 

All of these figures, however, would be vain if the results ob- 
tained had been merely monetary. Fortunately the gain has 
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been as marked from the artistic standard, so that the general 
level of quality has been raised immeasurably. In 1919 there 
was a small group of excellent artists in Cleveland and no gen- 
eral recognition of their real value in the cultural and economic 
make-up of the city. Cleveland today is vitally conscious of her 
artists. The success of ten years of effort means that Cleveland, 
recognized already as a great commercial and financial centre, 
has further broadened her field through community under- 
standing and has won new distinction for herself. She is known 
as a city conscious of her artists and as the city which does most 
towards their encouragement. 

Many agencies have codperated with the Museum in the 
success of these exhibitions. Fifty items have been purchased 
and presented to the public schools since 1922. Among the 
donors are August Biehle, Mrs. Benjamin P. Bole, Mrs. Steven- 
son Burke, A. J. Farber, Mrs. Edward B. Greene, Leonard C. 
Hanna, Jr., Mrs. Ralph T. King, Samuel Mather, William G. 
Mather, Frederic S. Porter, Mr. and Mrs. F. F. Prentiss, Mr. 
and Mrs. John L. Severance, Mrs. Jane Tracy, J. H. Wade, Mr. 
and Mrs. Hoyt L. Warner, Frederic Allen Whiting, Edward B. 
Williams, and the Book and Thimble Club. 

Local clubs have been generous in their interest, following a 
precedent begun by the Cleveland Sorosis Club a few years ago. 
The Women’s City Club has acquired three paintings as per- 
manent decorations of its club building and has recently inaug- 
urated a campaign to raise the necessary funds to make a pur- 
chase from this year’s show. The Mid-Day Club has bought 
seven paintings and one piece of sculpture from successive 
exhibitions, and the Clifton Club made its first acquisition last 

year. These clubs are, in a sense, taking the place played by 
the medieval and renaissance guilds in their very successful 
encouragement of contemporary production. 

The Museun, in accordance with its custom, has invited out- 
of-town artists to act as jurors: Gifford Beal, George William 
Eggers and Charles Downing Lay. Upon their decision alone 
rests the fate of each object entered. Robert Henri was an- 
nounced as a juror, but owing to illness he was unable to serve. 

Mrs.S. Livingston Mather has acted again as Chairman of the 
General Committee. To her and hercommittee members the Mu- 
seum and artists express their appreciation and indebtedness. 

W. M. M. 
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STATEMENT OF THE JURY 


The Jury was impressed by the high quality of the work 
throughout. It was especially impressed by the graphic arts, 
the pottery, and the water colors. 

It is evident to the Jury that there is a lively and growing 
interest in painting and the crafts and that the great progress 
in recent years has made the Cleveland School of great value 
to the whole country. 

GirrorD BEAL, Chairman 
Cuartes Downinc Lay 
Georce WILLIAM EccErs 


THE ELEVENTH ANNUAL EXHIBITION OF WORK BY 
CLEVELAND ARTISTS AND CRAFTSMEN 
REVIEW OF THE EXHIBITION 


Never before has the general level of work submitted to the Jury 
come up to so high a mark. Certainly never before has the 
quality of objects accepted in the varying classes been so sus- 
tained. Rejection, in the Jury’s opinion, an opinion expressed 
many times, should carry no stigma because in very many 
cases it was but the inevitable elimination from among a great 
number of very excellent things. The momentum of the Cleve- 
land art movement has not halted for a moment. There is even 
a sense of acceleration, due perhaps to the appearance of many 
new artists and the repeated successes of those who have laid 
the foundation of the movement. 

The first prize in the largest oil class, OIL PAINTING, LAND- 
SCAPE, was awarded to Paul B. Travis for a brilliant canvas, 
“Mt. Kilimanjaro, Evening.” Its richness of color, the curious 
tonal quality, the strange vegetation, the unusual shapes unite 
in creating a remarkable feeling of the exotic, a sense of equa- 
torial heat and moody mystery. Entirely different in theme but 
like the first prize in its subjective approach is the second award, 
“The Shadow of the Hill,” by William J. Eastman. Never has 
this fine artist succeeded so well in achieving envelopment of 
atmosphere and the complete fusion of all parts of his canvas 
into the whole. Third prize was given to a landscape by William 
Sommer. More obviously modernistic in feeling, it is deeply and 
sensitively thought through. Its unusual color scheme has real 
beauty, and its recognition of forms and the articulated building 
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of those forms into a design are a real achievement. The wealth 
of quality in this class demanded the six honorable mentions, 
here listed alphabetically: “The Pig Killing,” by Max Albin 
Bachofen; the charming New Orleans subject, “On Felicity 
Street,” by Ora Coltman; the decorative “Carcassonne” of 
Norris Rahming; the delightful “Sunday in the Harbor of 
Guetaria” with its interestingly conceived boat patterns, by 
Rolf Stoll; “The Approach to the Town,” by Alfred Wands; and 
Frank N. Wilcox’s “On the St. Lawrence’’ full of the shadowy 
depths of majestic hills and cliffs. Each in its own field is a 
distinct and exceedingly powerful conception. 

The class of OIL PAINTING, FIGURE COMPOSITION, also has a 
varied and ably executed group. First award went to an artist 
who has never appeared before in the prize list, Elmer J. 
Brubeck. His ““Negro Woman” has caught in a really remark- 
able way the lazy indolence of his subject. Every line suggests 
lassitude; the hands drop in complete indifference; the whole 
body slumps. Yet the eyes hold the hint of fires which may 
momentarily be awakened. In quite another vein is the second 
award, ‘“‘Awaiting the Ferry,” by Alfred Wands. The artist has 
here successfully solved the difficulties of rendering a night 
scene. The many figures are strongly realized against a back- 
ground of somber darkness. The third was given to ‘““A Woman 
of the Sabines,” by Clarence H. Carter. Here is a canvas with 
remarkable color sense, great intensity of conviction, and a 
complete union in mood between figure and background. The 
two honorable mentions, awarded respectively to Rolf Stoll’s 
“Old Woman of Ondarroa” and Paul B. Travis’s “Pygmies in 
Congo Forest,” give the recognition obviously due to sustained 
and brilliant conceptions. 

A new class, OIL PAINTING, STILL LIFE, called forth fine things; 
and Mary Susan Collins took a richly deserved first for “Prim- 
rose,” a charming, freshly seen color scheme with a vigorous 
pattern quality. Alice R. Fisher’s second is more delicately 
luminous, while the third award given to Claude R. Conover 
shows a sense of three dimensional form and possesses a marked 
depth of coloring. Honorable mention went to Edna Brush 
Perkins for ‘“‘Passion Flowers”; this is the most abstract in its 
design sense, with its beautifully rendered lavender blooms and 
its glimpse of a typical Bermuda landscape. 
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In the small class, INDUSTRIAL PAINTING, three awards were 
given, in the order mentioned: to Stanley Clough’s “The Coke 
Works,” which in its simple planes has something of the 
strength of the subject it depicts; to “Quarry,” by William C. 
Grauer; and to “Giants of Industry,” by George G. Adomeit. 
The emphasis always given to the industrial class in the annual 
shows thus continues to bear fruit. 

Three panels by Arthur D. Brooks were given first prize in 
DECORATIVE PAINTING. They have fine conventionalization, a 
real feeling for form, distinction of color, and an entertaining 
point of view. Elsa Vick Shaw’s “Handmaidens,” second prize, 
has an all-over pattern which with the varied shapes and the 
rich Oriental color seems an inevitable outgrowth of the subject 
matter. The third award in this group was given to Philip 
Kaplan’s “Tranquillity.” 

The pasTELs quite exceeded in excellence any previous exhi- 
bit in this too often neglected medium. Emery Gellert’s three, 
selected for first honors, show great versatility; two are happy 
representations of the local scene, while the third, “Before the 
Rain,” has a powerful dramatic sense and a bigness of concept 
which puts it quite apart. Louise M. Dunn won the next recog- 
nition with a most effective group of five flower studies, sensi- 
tive, full of an ordered movement, and with the very definite 
flavor and quaintness of a rich personality. In this same indi- 
vidualistic world, Clifton Newell’s “Swans,” a charming figure 
study, won third prize. It is not only fine in its design but, as 
well, beautifully considered in its color relations. 

The waTER coLors have again won special commendation 
from the Jury. Never has the standard of the group as a whole 
approached the quality of those submitted this year. Cleveland 
may be rightfully ranked as the leading city in American water 
color. This is a direct reflection of the encouragement, the pride, 
and the patronage of the Cleveland public. First prize in this 
section was awarded to an artist who has not heretofore ap- 
peared in the honor group, Lorin Black. His group of five im- 
aginative compositions has as a background medieval San 
Gimignano. There his fancy has played among the rich beauties 
of Tuscan hill and valley: here white oxen stand out against the 
many-towered town, and there white-robed figures file in pro- 
cession across the irregular piazza. All his subjects have fine 
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color, a mood apart, and a sound poetic concept. Second went 
to the five New England scenes of Paul Shively. Mr. Shively has 
won success in the past, but in this series he has far surpassed 
any previous effort. All five have a remarkable feeling for light 
and an intensity which is as distinct in its way as that of Lorin 
Black. William J. Eastman’s “River Front” was third, and four 
honorable mentions were given. Outstanding in this latter 
group is the series of four Irish water colors by Grace V. Kelly. 
Keenly sensitive, full of temperament, they have the rather 
tragic poetry and richness of the Celtic spirit. “Rain in the 
Belgian Congo,” by Paul B. Travis, renews the mood which his 
first prize landscape so successfully created; and Frank N. 
Wilcox’s “Sunday in Gaspesia” has a limpidity of light, a 
simplicity, an easy directness, a control of the medium which is 
nothing short of mastery. The fourth mention went to Arthur 
Suchy. 

As in several former exhibitions, Henry G. Keller, the artist 
who has won more awards than any other Cleveland artist, has 
entered everything “not in competition.” His group of five 
water colors adds greatly to the importance of that class. 

The painting classes have been mentioned first, but other 
sections are equally strong. The scuLpTuRE continues to develop 
in a remarkable way. The first award in this class was given to a 
standing nude by Charlotte Jordan; carved in a fine stone, it 
has a beautiful solidity of modelling. Second was taken by 
Donald I. Griffith for “Old Bill Townsend,” a strongly rendered 
personality very appropriately carved in rough stone; and 
third, to a beautifully conceived and articulated group of two 
peasant dancers, by Alexander Blazys, which is especially re- 
markable if the intricacy of the relation of the planes—seen 
from all sides—is considered. There are other striking pieces in 
this section which are not included in the prize group. 

In the class of CERAMIC SCULPTURE, which has been develop- 
ing during the past few years, the Cowan Pottery Studios, Way- 
lande Gregory, designer, won the only award with an effective 
group of three figures, two fawns and a nymph; and with 
“Margarita” and “Salome.” 

The PoTTERy, too, won special commendation from the Jury; 
and the group by Vera O. Neff which was selected for first place 
is a distinctly personal contribution. Particularly telling is the 
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brown glaze used on the set of candlesticks and bowl; these 
pieces are also marked by consistent and unusual design. Fine 
also are the plate and bowl with underglaze Indian designs, by 
the same artist. Second fell to a group of pieces by Arthur E. 
Baggs, in which the vase with a powdered rose glaze stands out 
for special recognition. Third was won by a large group of Mrs. 
A. R. Dyer’s work; in this group the orange glazes and the flat 
blue bowl with design in black should be especially noticed. 
R. O. Hummel was given an honorable mention. 

The Print Club and the Print Department of the Museum 
have been a potent force in furthering and broadening the inter- 
est in graphic arts in Cleveland. In no section of the exhibition 
is the gain so marked this year as in the majority of the groups 
which come under this generic heading. In number as well as 
in quality the entries far exceed those of previous years. The 
ETCHING Class alone shows no gain in numbers although two fine 
things were singled out by the judges for recognition: a self- 
portrait, by Jolan Gross Bettelheim, and a delicate landscape, 
by Meade A. Spencer. 

LirHoGRraPHy made a particularly successful showing; and 
Alfred Wands’ “Rural Ohio,” was given the first, followed by 
a most effective group of Russell T. Limbach’s, also representa- 
tive of the American scene, and a group of four by William S. 
Gisch. W. K. Leuthold took a mention in this section, as did 
Charles F. Ramus for a varied series of five plates. In these last 
the illusion of color within the range of blacks is most keenly 
presented. In the class of RELIEF cuTS, Joan Jordan’s four entries 
led. Second was taken by the “Quebec Buildings” by Thomas 
Marker, third, by the five decorative plates of Elsa Vick Shaw, 
in which the “Madonna and Saint” stands out as particularly 
interesting. Ivy-Jane Edmondson’s group of three, which was 
given an honorable mention, is rich in tone and shows a keen 
grasp of woodcut technique. The other honorable mention, won 
by Augustus Peck, has a remarkable sense of movement. In this 
difficult medium, he has succeeded in giving a rhythmic swing, 
which is called for by his subject; and yet, intricate as is his 
design, he has avoided any sense of confusion. 

The class of FREE-HAND DRAWING is headed by the prize 
group of William S. Gisch, a very ably realized head and a figure 
drawing. William Sommer’s three pieces took the second. They 
show a marked contrast in method, for here the significance of 
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line is the main element in the creation of form. Carl F. Binder’s 
third is a quaint pencil study. Honorable mentions were given 
to Fred Rentschler and Alfred Wands. 

ILLUSTRATION presents a most striking group. Joseph Byron 
Egan’s two delightful negro studies, “Everybody Works but 
Father” and ‘““Take It or Leave It,” were awarded first. They 
have genuine humor, fine characterization, successful color, and 
an effective use of light and shade. James J. Napoli’s three 
minutely and exquisitely rendered black and whites took 
second. Third was given to an imaginative color impression by 
Willard Combes; and two honorable mentions were awarded: 
to John R. McGaw for a group of five; and to Augustus Peck, 
for two. 

The photographers have always codperated with fine spirit. 
This year Clifford Norton’s “Portrait” won the first; Ethel 
Standiford-Mehling’s “Portrait of Edmund Vance Cook,” 
second; and Henry Sill’s “Portrait,” third. An honorable men- 
tion was given to Margaret Bourke-White. In the LANDSCAPE 
AND MISCELLANEOUS Class, Zoltan Herczegh’s “Old Wheels,” 
interesting in its composition, took first; the brilliant “Rising 
Cantilevers,” by Margaret Bourke-White, second; and Carle 
Semons’ “Design,” third. Mentions were awarded Henry M. 
Mayer and Henry Sill. 

In some cases the CRAFT entries were small; but a well earned 
first was given to a group of three pieces of weaving by Gunhild 
Tiberg; second went to Frank V. Nalbor for a rug. Three 
awards were given in BATIK AND OTHER DYEING, respectively, 
to Frances N. R. Murray, Nathalie Olga Pylick, and Victor 
von Schrecengost. In JEWELRY, also, three prizes were taken: 
by Adelaide Carroll, Cleo Arabella Foltz, and Kenneth F. 
Bates. A most amusing piece, ““The Cleveland Public Square— 
1839,” entered by the Calico Patches Wares won the award in 
MISCELLANEOUS HANDICRAFT. 

Where only a few objects were entered in a given class, no 
prizes were given, in accordance with the new ruling. 

Needless to say, it is impossible to touch here on the many 
excellent things which perhaps did not win awards and yet are 
richly worthy of comment. Let it be sufficient to say that again 
remarkable general progress has been made, and it is unques- 
tioned that Cleveland will back her workers with an even 
greater confidence than betore. Ww. M. M. 
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Portrait of a Negro Woman Elmer J. Brubeck 
FIRST PRIZE: OIL PAINTING -FIGURE COMPOSITION 


Everybody Works but Father Joseph Byron Egan 
FIRST PRIZE: ILLUSTRATION— FOR GROUP OF TWO 
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Before the Rain Emery Gellert 
FIRST PRIZE: PASTEL 


FOR GROUP OF THREE. 


The Coke Works Stanley T. Clough 
FIRST PRIZE: OIL PAINTING 
INDUSTRIAL CLEVELAND 
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Mattinata Lorin Black 


Moon of San Gimignano Lorin Black 
FIRST PRIZE: WATER COLOR 
FOR GROUP OF FIVE. 
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Group of Pottery Vera O. Nef 
FIRST PRIZE: POTTERY 
FOR GROUP OF TEN 


Nymph and Fawns, Salome and Margarita—Cowan Pottery Studio, Waylande Gregory, Designer 


FIRST PRIZE: CERAMIC SCULPTURE—FOR GROUP OF FIVE 
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Rural Ohio Alfred Wands 
FIRST PRIZE: LITHOGRAPHY 
r 
Self-Portrait Jolan Gross Bettelheim 
FIRST PRIZE: ETCHING 
i a 


Figure 


FIRST PRIZE: 
RELIEF CUTS 
GROUP OF FOUR 


Joan Jordan 
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Elephants Joan Jordan 
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Helene M. William S. Gisch 


FIRST PRIZE: DRAWING 
FOR GROUP OF TWO 


Model at the Club William S. Gisch 
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Portrait, No. 3 Clifford Norton 
FIRST PRIZE: PHOTOGRAPHY—PORTRAIT AND FIGURE 


Old Wheels Zoltan Herczegh 
FIRST PRIZE: PHOTOGRAPHY -LANDSCAPF. AND MISCELLANEOUS 
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ADVISORY COMMITTEE 


General Chairman, Mrs. S. Livingston Mather 
Bookbinding, Mrs. Horace Carr 

Ceramics, Mrs. Arthur Weaver 

Embroideries and Laces, Mrs. Herman L. Vail 
Etchings, Charles B. Gleason 

Fewelry and Metal Work, Otto F. Ege 
Miniatures, Betty Long 

Painting, George G. Adomeit 

Photography, William T. Higbee 

Printing, Horace Carr 

Sculpture, Mrs. B. P. Bole 

Textiles, Julius Mihalik 


AWARDS BY THE JURY 


PAINTING Subject 
Landscape 
First Prize, Paul B. Travis 
Second Prize, William J. Eastman The Shadow of the Hill 
Third Prize, William Sommer Landscape, No. 2 
Honorable Mention, Max Albin Bachofen The Pig Killing 
Honorable Mention, Ora Coltman On Felicity Street 
Honorable Mention, Norris Rahming Carcassonne from the Northwest 
Honorable Mention, Rolf Stoll Sunday in the Harbor of Guetaria 
Honorable Mention, Alfred Wands The Approach to the Town 
Honorable Mention, Frank N. Wilcox On the St. Lawrence 
PaintinG 
Figure Composition 
First Prize, Elmer J. Brubeck 
Second Prize, Alfred Wands 
Third Prize, Clarence H. Carter 
Honorable Mention, Rolf Stoll 
Honorable Mention, Paul B. Travis 
O1t PaInTING 
Industrial Cleveland 


Mt. Kilimanjaro, Evening 


Portrait of a Negro Woman 
Awaiting the Ferry 

A Woman of the Sabines 
Old Woman of Ondarroa 
Pygmies in Congo Forest 


First Prize, Stanley T. Clough The Coke Works 
Second Prize, William C. Grauer Quarry 
Third Prize, George G. Adomeit Giants of Industry 
Oit Paintinc 
Still Life 
First Prize, Mary Susan Collins Primrose 
Second Prize, Alice R. Fisher Flowers 


Third Prize, Claude R. Conover Still Life, No. 1 
Honorable Mention, Edna Brush Perkins Passion Flowers 
Murat anv DecoraTIVE PaInTING 


Any Medium 
Sharon 
First Prize, Arthur D. Brooks Mayfair 
Sylvan 
Second Prize, Elsa Vick Shaw Handmaidens 
Third Prize, Philip Kaplan Tranquillity 
Paste. 
Before the Rain 
First Prize, Emery Gellert A Shady House 
Monday 
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Second Prize, Louise M. Dunn 


Third Prize, C. G. Newell 


Water Cotor 


First Prize, Lorin Black 


Second Prize, Paul Shively 


Third Prize, William J. Eastman 
Honorable Mention, Grace V. Kelly 


Honorable Mention, Arthur B. Suchy 
Honorable Mention, Paul B. Travis 
Honorable Mention, Frank N. Wilcox 


ILLUSTRATION 
Any Medium 


First Prize, Joseph Byron Egan 


Second Prize, James J. Napoli 
Third Prize, Willard W. Combes 


Honorable Mention, John R. McGaw 


Honorable Mention, Augustus Peck 


Free-Hanp Drawinc 
Any Medium 


First Prize, William S. Gisch 


Second Prize, William Sommer 


Third Prize, Carl F. Binder 
Honorable Mention, Fred Rentschler 
Honorable Mention, Alfred Wands 


Ercuincs 


First Prize, Jolan Gross Bettelheim 
Second Prize, Meade A. Spencer 


LrrHocGRAPHY 


First Prize, Alfred Wands 


Second Prize, Russell T. Limbach 
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Flowers in Vase, No. 
Flowers in Vase, No. 
Bohemian Glass, No. 
Bohemian Glass, No. 
Bohemian Glass, No. 
Swans 


Communicants, Tuscany 
Peasants, San Barberino 
Toilers of Tuscany 

Moon of San Gimignano 
Mattinata 

Boats and Piers 

A Wash Line 

House at Pigeon Cove 
Rockport Street 
Bundysburg Stoop 

The River Front 

Road to the Strand, Achill 
Cathedral Rocks, Achill 
The Fishmarket, Galway 
McNally’s House, Westport 
Old Apple Tree Antique Shop 
Rain in Belgian Congo 
Sunday in Gaspesia 


Everybody Works but Father 
Take It or Leave It 

The Ancient Mariner, No. 1 
The Ancient Mariner, No. 2 
The Fairy Prince 

Genesis 

Discards and Keepsakes 

In Conference 

Social Preparations 

Trunk Dwellers 

Consolation 

Back Stage—Globe 

Where Are Our Young Folks Going 


Helene M. 

Model at the Club 

Figure Drawing, No. 1 

Figure Drawing, No. 2 

|Figure Drawing, No. 3 

Give Us This Day MM Daily Bread 
Preponderance 

Nude, No. 3 


Self-Portrait 
Apple Tree 


Rural Ohio 

Carolina Farm 
Excursion Boat, No. 2 
Four A. M. 

The Avenue 
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Third Prize, William S. Gisch 
Honorable Mention, W. K. Leuthold 
Honorable Mention, Charles F. Ramus 


Reuier Curs, Woopcuts, Linoteum Cuts 
First Prize, Joan Jordan 


Second Prize, Thomas Marker 


Third Prize, Elsa Vick Shaw 


I 
Honorable Mention, Ivy-Jane Edmondson é: 


Honorable Mention, Augustus Peck 
Scu.pTure MopELs or FinisHED WorkK 
First Prize, Charlotte Jordan 

Second Prize, Donald I. Griffith 
Third Prize, Alexander Blazys 
Ceramic SCULPTURE 
First Prize. Cowan Pottery Studio 
Waylande Gregory, Designer 


PotTrEery 
First Prize, Vera O. Neff 


Second Prize, Arthur F. Baggs 
Third Prize, Mrs. A. R. Dyer 


Honorable Mention, Richard O. Hummel 


Batik AND OTHER DyEING 
First Prize, Frances N. R. Murray 
Second Prize, Nathalie Olga Pylick 
Third Prize, Victor von Schrecengost 
WEAVING 


First Prize, Gunhild Tiberg 


Second Prize, Frank V. Nalbor 
JEWELRY 

First Prize, Adelaide Carroll 

Second Prize, Cleo Arabella Foltz 

Third Prize, Kenneth F. Bates 
MiscELLaneous HANDICRAFT 

First Prize, Calico Patches Wares 

Frances Fenton, Annette Doller 
PHOTOGRAPHY 
Portrait and Figure 
First Prize, Clifford Norton 
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Landscape, No. 1 
Landscape, No. 2 

Roofs 

Martyr 

Georgetown 

Singing Pianist 

Women With Parasols 
Portrait 

Morning 

Woman Combing Her Hair 


Calf 

Figure 
Elephants 
New York 
Quebec Buildin 
Madonna and Child 

The Old Castle 
Madonna and Saint 

The Mountain Pass 
Mountains Near Messina 
higenia 

restes and Pylades 
Adam and Eve 
Composition—Globe 


Young Woman 
Old Bill Townsend 
Russian Dancers 


Nymph and Two Fawns 
Salome 
Margarita 


Bowl, Flower Stand, and Candlesticks 
Two Plates and a Bowl 

Two Vases 

Eight Bowls 

Plaque 


{Bow Box and Candlesticks 


Batik Triangle Scarf 
Scarf, No. 2 
Dragon of the Prince 


Wall Hanging (Dukagang) 
Rug (Flossa) 
Rug (Rya) 
Rug 
Amethyst Rin 
Silver Ring—California Fire Agate 
Silver Ring with Hematite Intaglio 


Cleveland’s Public Square, 1839 


Portrait, No. 3 
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Second Prize, The Standiford Studio 


Ethel Standiford-Mehling 
Third Prize, Lowrey-Sill Studio, Henry Sill 


Honorable Mention, Margaret Bourke- 


White 
PHOTOGRAPHY 


Portrait of Edmund Vance Cook 
Portrait, No. 5 


Portrait of Dudley Blossom 


Landscape and Miscellaneous 


First Prize, Zoltan Herczegh 
Second Prize, Margaret Bourke-White 
Third Prize, Carle Semon 


Design 


Honorable Mention, Lowrey-Sill Studio, 


Henry Sill 


Honorable Mention, Henry M. Mayer 


Curves 
Curves 


Old Wheels 
Rising Cantilevers 


LIST OF EXHIBITORS 


Adomeit, George G. 
Aldridge, Richard 
Andersen, Betty 
Artcraft Printing Com- 
pany, The 
Atchley, W. 
Ayars, Alice A. 
Bachofen, Max Albin 
Bacon, Ann Anthony 
Baggs, Arthur E. 
Baker, F. C. 
Barrick, Gordon 
Bart, Elizabeth 
Bates, Kenneth F. 
Bauer, Sol A. 
Beatty, Richard R. 
Becker, A. H. 
Beneduce, Antimo 
Berkowitz, Ben B. 
Bettelheim, Jolan Gross 
Biehle, August F. 
Binder, Carl F. 
Black, Lorin 
Black, Miriam H. 
Blaschke, N. J. 
Blazey, Lawrence 
Blazys, Alexander 
Bond, Angus Fair 
Bouhall, Edward F. 
Bourke-White, Margaret 
Britton, George A. 
Britton Printing Co.,The 
Broemel, Carl W. 
Brooks, Arthur D. 


Brubeck, Elmer J. 
Brucker, Edmund 
Burrows, Thelma M. 
Byrne, Margaret Greene 
Calico Patches Wares 
Campbell, Charles M. 
Carr, Horace 

Carroll, Adelaide 
Carter, Clarence H. 
Cass, Kae Dorn 
Chapman, Joyce B. 
Chudoba, Helen L. 
Clough, Stanley Thomas 
Clough, Thomas 

Coe, Charles M. 
Collins, Mary Susan 
Coltman, Ida M. 
Coltman, Ora 
Combes, Willard W. 
Conover, Claude R. 
Cooke, Inman 
Copeland, L. H. 
Cowan Pottery Studio 
Cowan, R. Guy 
Cramer, F. S. 

Csosz, John 

Curry, Noble 

Cuyler, W. Kenneth 
Czeto, Istvan 

Deike, Clara L. 

De Sarlay, Laszlo 
Detlefs, Beatrice 

Di Nardo, Antonio 
Dohanos, Stevan 
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Doller, Annette 
Dubinsky, Albert D. 
Dunn, Louise M. 
Dyer, Mrs. A. R. 
Eastman, William J. 
Edmondson, Ivy-Jane 
Edmondson, William J. 
Egan, Joseph Byron 
Eppink, Norman R. 
Fenton, Frances 
Fisher, Alice R. 

Foltz, Cleo Arabella 
Fox, Gracia 

Fox, Milton S. 
Fredericks, Marshall M. 
Gaertner, Carl F. 
Gellert, Emery 

Gisch, William S. 
Goodman, A. H. 
Grauer, Natalie E. 
Grauer, William C. 
Gregory, Waylande 
Griffith, Donald I. 
Grossman, Morris 
Hall, D. E. 

Hall, Edgar S. 

Halls, Richard Morgan 
Hart, Eleanor Hotz 
Heise, K. O. 

Herbst, Milton 
Herczegh, Zoltan 
Herrick, Josephine U. 
Hill, Anna Wyers 
Hitchings, Frederic W. 
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Hummel, Richard O. 
Incorvaia, Joseph 
Janezic, Frank 
Jarm, William F. 
Jirouch, Frank L. 
Jordan, Charlotte 
Jordan, Joan 
Kalish, Max 
Kaplan, Philip 
Kaufman, Edwin 
Kaufman, Wayne L. 
Keller, Henry G. 
Kelley, E. H. 

Kelly, Grace V. 
Kennedy, W. M. 
King, J. J. 
Kirkland, Vance H. 
Kissel, Irene 
Kubinyi, Kalman 
Lentine, James 
Leuthold, W. K. 
Limbach, Russell T. 
Long, Betty 
Lowrey-Sill Studio 
Lupton, Dr. J. C. 
McGaw, John R. 
McGuire, J. B. 
McKee, Katherine 
Mabry, Frank E. 
Mader, Dorothea 
Marker, Thomas 
Masters, Myrtle B. 
Mayer, Henry M. 
Merlin, Janet Orkin 
Merckenich, Melanie 
Meyer, Paul A. 
Miles, Elizabeth 
Miles, Eugene 
Miles Studio, The 
Morron, J. D. 


Motts, Alicia Sundt 
Murray, Frances N. R. 
Nalbor, Frank V. 
Napoli, James J. 
Neff, Earl J. 
Neff, Vera O. 
Newell, C. G. 
Norton, Clifford 
Novotny, Elmer L. 
Novy, Charles J. 
Nowak, Leo 
Opalek, Joe 
Opper, Sam 
Oppermann, Alfred 
Paliwoda, Ambrozi 
Peck, Augustus 
Pedersen, Herman B. 
Perkins, Edna Brush 
Puderer, Philip C. 
Pylick, Nathalie Olga 
Rahming, Norris 
Ramus, Charles F. 
Raymond, Mary E. 
Reminiscence Em- 
broidery Co., The 
Rentschler, Fred 
Rex, Peggy 
Riggins, Marie 
Rosenberg, Yetta 
Rutka, Dorothy 
Rychtarik, W. Richard 
Sargeant, Clara 
Schraishuhn, Eunice E. 
Schrauf, Le Roy 
Scott, Walt 
Seaver, Hugh 
Semon, Carle 
Shaw, Elsa Vick 
Shaw, Glenn Moore 
Shively, Paul 


Silberger, Manuel G. 
Sill, Henry 
Simon, Sidney 
Sinz, Walter A. 
Sommer, William 
Soper, William D. 
Spencer, Meade A. 
Standiford, Studio, The 
Standiford-Mehling, 
Ethel 
Steinke, John 
Stephan, Dr. John F. 
Stoll, Rolf 
Suchy, Arthur B. 
Tarr, Lida Foote 
Thayer, Raymond 
Throckmorton, Mrs. 
Archibald H. 
Tiberg, Gunhild 
Tiberg, Wiktor 
Travis, Paul Bough 
Tripp, B. Ashburton 
Truppa, S. W. 
Ulen, Jean Grigor 
Ulen, Paul 
Vacek, Carl E. 
Von Schrecengost, Victor 
Vorpe, Edwin A. 
Wands, Alfred 
Ward, Lucy S. 
Weber, Doris Martha 
Weber, Louise R. 
Westbrook, Lloyd L. 
Wheeler, Hughlette 
Whitacre, Helen J. 
Wilcox, Frank{N. 
Williams, Mildred 
Wolff, Arthur F. 
Young, James H. 
Young, Quinter 


FOURTH ANNUAL CONCERT OF WORKS 
BY CLEVELAND COMPOSERS 


According to the custom established three years ago this spring, 
a concert of music—composed recently—by musicians of 
Cleveland will be given at the Museum in conjunction with the 
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Annual Exhibition of Work by Cleveland Artists and Crafts- 
men. In this way it is possible to link together the varied cre- 
ative artistic activities of the city. The program includes a 
sonata for pianoforte, by Arthur Shepherd, a quintet for piano 
and strings, by Herbert Elwell, and three German songs, by 
Carl Buchman. 

Members of the Museum are invited to attend this concert on 
Tuesday evening, May seventh, at eight-fifteen o’clock. The 
galleries containing the Annual Exhibition will be open before 
and after the concert, from seven-thirty to ten-thirty o’clock. 


MEMBERSHIP REPORT 


Since the last report published in the Bulletin for April, 1929, 
the following names have been added to the list: 


TRANSFER FROM FELLOW TO FELLOW FOR LIFE 


Crile, Dr. George W. 


TRANSFER FROM LIFE AND SUSTAINING TO FELLOW 


Wick, Myron A. 
TRANSFER FROM ANNUAL TO FELLOW 
Wiebenson, John 
FELLOW 
Hyatt, Roger C. §McConkie, Clayton C. 
TRANSFER FROM ANNUAL TO SUSTAINING 
Frackelton, David W. Lipscomb, Thomas E. 
SUSTAINING 
§Hirsius, Elizabeth Hoover, Mrs. Charles F. §Hornickel, Mrs. Lute 
TRANSFER FROM ANNUAL TO LIFE 
Blair, Benjamin H. a Mrs. Paul J. Nicholas, Mrs. F. M. 
Jewitt, Charles A. ennedy, Mrs. Edwin P. — Stuhr, Walter 
Kent, Mrs. William S. 
ANNUAL 
Campbell, Helen E. Harman, Ruth C. Lindsley, Mrs. Henry A. 


Champion, T. Pierre 
Clinton, Mrs. Joseph D. 
Curphey, Arthur R. 
Denholm, Alice 
Dromgold, John H. 
Edwards, Katherine M. 
Engel, Mrs. Rudolph C. 
Gedney, Ada 

Glidden, Mrs. Emilie L. 
Grant, Kathryn G. 
Grundman, Mrs. J. S. 
Hall, Edgar S. 

Hamn, Harry H. 
Handerson, Philip C. 
Hanson, A. Ellis 


§Holds two memberships. 


Henkel, Mrs. Theo F. 
Hotz, Mrs. Clement L. 
Hunter, Grace 

Jaeger, Oscar W. 
Kaplan, Harry 

Kenny, Frances C, 
Kiraly, Dr. Albert L. 
Klotzbach, Henry 
Koelliker, Ruth P. 
Kohls, Evelyn M. 


Krantz, Mrs. Kenneth M. 


Kuska, Dr. Bohdan 
Lang, Lawrence H. 
Lederer, A. A. 
Leslie, William B. 


100 


Lupton, Dr. John C. 
McNerney, Dr. Neville H. 
Meisel, J. E. 

Mial, Mrs. Thomas K. 
Morris, Raymond 
Motts, Mrs. Alicia S. 
Nickels, Henry H. 
Norton, Mrs. Allen B. 
O’Donnell, Mrs. T. M. 
Charles H. 
Pafenbach, Esther 
Pierce, Harry L. 

Porter, Mrs. Henry J. 
Preston, Everett M. 
Preston, Frances 
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Preston, William E. Shimansky, Karl Sweetis, May 

Raney, Mrs. William E. Sihler, Paul A. Tegeler, Edward H. 
Reed, Dorothy Simpson, Mrs. Carl W. Townsend, Charlotte 
Riehl, Mrs. Rose Smith, Ray P. Tremayne, Mrs. Elijah C. 
Roof, Howard Smith, Stanley K. Tressell, John J. 

Rose, Avon M. Sommerfield, George H. Truhlar, Mrs. Fred F. 
Rosencrans, Florence D. Spargur, Mrs. Frank J. Vago, Sandor 

Rossner, Lula B. Stambaugh, Mrs. Beatrice Weil, Harry S. 

Rutzen, Walter W. Stark, John H., Jr. Weiser, Raymond T. 
Sapp, Nancy I. Stegeman, Mrs. Carl J. Whipple, Mrs. Harold K. 
Scott, Mrs. Lester J. Stein, Herman Wiley, George H. 
Shapero, Florence S. Stevenson, Frank L. Willock, Mrs. S. Rhodes 
Sharp, Jeannette Strawn, Mrs. Carrie A. Winslow, Morton G. 


Stuart, Helen G. 


ACCESSIONS—GIFTS AND PURCHASES 
FURNITURE 
2 carved mirror frames, Louis XVI Period, 1774-1793, French 
PURCHASE FROM THE J. H. Wape Funp. 


GLASS 

1 bowl by Maurice Marinot, Contemporary, French. C. M. De Hauke. 
LACE 

3 pieces, early 19th century, Brussels. Mrs. Frank Bruce. 
PAINTING 

1 by Kenneth Hays Miller, American. Mrs. Jutiana R. Force. 

1 by Charles Antoine Coypel, French. Fe.ix WILDENSTEIN. 
POTTERY 


2 lekythi, 6th century B. C., Greek. 

Tue Cuarces W. Harkness 
PRINTS AND DRAWINGS 
2 drypoints by Waroquier and 1 by Coubine, 1 etching by Segonzac, and 
1 etching and roulette by Maire, French. Cuar.es B. GLEAson. 
11 engravings and lithographs by Edward Calvert, British. 

PuRCHASE FROM THE J. H. Wape Funp. 

14 etchings by Louis Orr, American. 
University Press 1n Memory oF Amasa Stone 
1 etching by David Cameron, British, and 1 drawing sketch by C. Turner, 


American. Estate or Anna M. ScHWEINFURTH. 

1 uncancelled wood block by Charles Burchfield and J.J. Lankes, 4mer- 

ican. Tue ArrIsTs. 

TEXTILES 

1 piece of silk, 14th century, Spanish. H. A. EsBere. 

II pieces, 4th-6th century, Coptic, Egyptian. Georce D. Pratt. 

I piece of brocade, 17th century, Persian. Mario VENEZIANI. 

1 silk slendang, early 20th century, Javanese. PuRCHASE. 
EDUCATIONAL 

1 piece of linen crash, modern, Russian. Mrs. Louise M. Dunn. 

9 dolls, modern, Fapanese. Raymonp. 


1 plaque, copy of Della Robbia, [talian. 
Estate or Anna M. ScHWEINFURTH. 


IoI 


- 
wel 
aur 
= 


THE BULLETIN OF THE CLEVELAND MUSEUM OF ART 


I miniature totem pole, modern, North American Indian. 
Dorortny E, Smirx. 
7 aprons, 38 boxes and toys, modern, Russian; 1 doll, modern, Rox- 
manian; 1 woven bag and 1 doll, modern, Greek; 17 maps, 17th 
century, by John Speede, English; and 4 pieces of embroidery, 
Chinese. Purcuase. 


CALENDAR 


(See Lecture Leaflet for Details) 
May, 1929 

Saturday 4. 2.00 p.m. For Young People. Shadow Plays: Mary Jane, 
and The Bridge, by Pupils of Horace Mann 
Junior High School. 

Tuesday 7. 8.15 p.m. Musical Works by Cleveland Composers. 

Wednesday 8. 8.15 p.m. Music of the Liturgical Year (Part II), by the 
choir of St. Ann’s Church, under the direction of 
Edgar Bowman. 

Saturday 11. 2.00 p.m. For Young People. Play: Sokar and the Croco- 
dile, by Fifth Grade Pupils, Boulevard School, 
Cleveland Heights. 

Wednesday 15. 8.15 p.m. English and American Choral Music, by the 
Glenville High School Choral Club, under the 
direction of Griffith Jones. 

Friday 17. 8.15 p. m. TheSongsof Brahmsand Franz, by Lila Robeson. 

Saturday 18. 2.00 p.m. For Young People. Puppet Plays: The Prince 
and the Pauper, and Moon Magic, by Pupils of 
Horace Mann Junior High School. 

Wednesday 22. 8.15 p. m. Organ Recital, by Henry F. Anderson, Organist, 
Emmanuel Church. 

Saturday 25. 2.00 p.m. For Young People. Plays: The Great Bell of 
Peking, and The Magic Fish Bone, by Pupils of 
Thomas Jefferson Junior High School. 

REGULAR EVENTS 
Sundays at 5.15 p.m. Organ Recitals, by Henry F. Anderson, Organist, 
Emmanuel Church. 

Mondays at 4.00 p. m. History of Sculpture, by Mr. Martin. 

Wednesdays at 5.00 p. m. European Art Centers, by Mr. Martin. 

Wednesdays at 7.30 p.m. Drawing in Theory and Practice, by Mr. Ramus. 

Thursdays at 10.00 a.m. Italian Primitives, by Mr. Ramus. 

Tuesdays, Wednesdays, Thursdays, and Fridays from 2.00 p. m. to 4.00 p. m. 

Guidance through the galleries by Mr. Martin. 
Wednesdays and Fridays at 4.00 p.m. Gallery Talks, by Mr. Martin. 


EXHIBITIONS 
Galleries VI, VII, VIII, IX, X, XI—Eleventh Annual Exhibition of Work 
by Cleveland Artists and Craftsmen. 
Educational Corridor—Bakst Textile Designs. (Closes May 15.) 
Textile Study Room—Peasant Embroideries. 
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Rug (Flossa) Gunhild Tiberg 
FIRST PRIZE: WEAVING 
FOR GROUP OF THREE 


Cleveland’s Public Square, 1839—Calico Patches Wares 
Frances Fenton—Annette Doller 


FIRST PRIZE: MISCELLANEOUS HANDICRAFT 
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BOARD OF TRUSTEES 


Treasurer 
Secretary 


CHESTER C. BOLTON Joun H. Horp 
RALPH M. Cor SAMUEL MATHER 
Henry G. DaLton G. MATHER 
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Mrs. T. KING 
Woops KING 

Amos B. McNairy 
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KENYON V. PAINTER 
JAMES PARMELEE 
FREDERIC S. PORTER 
Mrs. F. F. PRENTISS 
Mrs. JOHN SHERWIN 
Mrs. ANDREW SQUIRE 
AMBROSE SWASEY 
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E. L. WHITTEMORE 
Lewis B. WILLIAMS 


CHARLES T. BROOKS 
CHARLES F. BRUSH 
E. S. BURKE, JR. 
T. CLARK 
Francis E. DRURY 
Mrs. H. A. EVEREr! 
PAUL L. FEIss 
CHARLES B. GLEASON 
SALMON P. HALLE 

H. M. Hanna, Jr. 
Epwarp S. HARKNESS 
GUERDON S. HOLDEN 
Mrs. T. P. HOWELL 
Davip S. INGALLS 
Mrs. H. H. Jounson 


ADMINISTRATIVE 
FREDERIC ALLEN WHITING 

CLARA E. GAETJENS 
Doris S. WHITSLAR 
ROssITER HOWARD 
HELEN Foote 
HaRoLp W. Parsons 


Director 
Secretaries to 
the Director 
Assistant Director 
Editorial Assistant 
European Representative 


Cashier ISABEL BLOOMBERG 
Registrar ELEANOR R. SACKETT 
Recorder MINNIE H. BREDBECK 


Chief Clerk SOPHIE BURGDORFF 
Membership and Publicity Secretary I. T. FRary 
Asst. Publicity Secretary Daisy W. WARNER 
Assistant at Sales Desk Fiora E. Harp 
Printer and Photographer Epp A. RUGGLES 
Superintendent of Buildings Joun W. McCaBe 
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CURATORIAL AND EDUCATIONAL 
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Asst.Curator of Textiles GERTRUDE UNDERHILL 
Curator of Paintings WILLIAM M. MILLIKEN 
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THE BULLETIN 
The Bulletin of The Cleveland Museum of Art is 
published 10 times a year. Subscription $1.50. 
Single copies 15 cents. Copyrighted, 1929. 


GALLERY ADVICE 
The members of the staff are prepared to assist 
visitors, but their many duties make it advisable 
that appointments be arranged in advance. 


LIBRARY 
A reference library of works on art, with cur- 
rent art magazines, will be found on the ground 
floor. Open from 9 to 5 daily except Sunday: 
from October to —s inclusive, Sunday 3 to 6, 
Wednesday 7 to 9 


GIFTS TO THE MUSEUM 
The Director will be pleased to discuss desirable 
gifts, or ways of assisting in the work of the 
Museum, with friends who may wish to offer 
their help. 


SALES DESK 
Catalogues, photographs, postcards, Bulletins, 
etc., are for sale at the desk near the south 
entrance. Orders by mail are invited 


MEMBERSHIP 
Foundation Benefactors contribute $500,000 
Endowment Benefactors contribute 100,000 
Benefactors contribute 25,000 
Fellows in Perpetuity contribute 5,000 
Fellows for Life contribute 1,000 
Life Members contribute 100 
Fellows pay annually 100 
Sustaining Mcacbore. pay annually 25 
Annual Members pay annually 10 
Full particulars may be had upon request. 
ADMISSION 
Open daily from 9 a. m. to 5 p. m., except as 


follows: 
Open Wednesday 9 a. m. to 10 p. m. 
Open Sunday 1 p. m. to 10 p. m. 
Free days: Sunday, Wednesday, Saturday, and 
public holidays. Friday is also open free from 
7 to 10 p. m. during the lecture season. 
On other days an admission fee of 25 cents is 
charged to all except members, holders of com- 
plimentary tickets, and children of school age. 
Closed all day on July 4, Thanksgiving Day, 
and December 25. 


LUNCHEON AND TEA 


The Lunch Room at the ground floor entrance 
is open to the public from 12 m. to 5 p. m. 
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